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KURATIVNA SPAJANJA



Študijska razstava Kurativna spajanja se posveča mladim slovenskim umetnikom in umetnicam, ki se iz takšnih ali 
drugačnih razlogov povezujejo v umetniške delovne skupine. Nastale skupine se pogosto imenujejo kolektivi, tandemi, 
tudi platforme, nemalokrat pa svoj obstoj in identiteto vežejo na specifičen prostor, opremo ali medij. Povezovanje 
v umetniške skupine in kolektive v našem prostoru ni pretirana novost. Kljub temu ni za zanemariti dejstva, da se 
razlogi za združevanje pri najmlajših generacijah lokalnih ustvarjalcev (po sili razmer) skrivajo v pragmatični želji 
po boljših pogojih dela. Kurativna spajanja vključujejo predstavitev aktualnega dela izbranih mladih kolektivov, ki v 
glavnem ustvarjajo v Ljubljani: DILEMA, Kvadratni meter, Podmladek, Kolektiv Arhiv, Pita Projekt in KELA. Posamezna 
proaktivna povezovanja umetnikov v stabilnejše in dopolnjujoče se celote temeljijo na različnih ideoloških, družbeno-
političnih in socialnih vzgibih. Če so se v preteklosti umetniki pogosteje združevali na podlagi osebnostnih stikov, 
prijateljstva, partnerstva in presečnih likovno-vizualnih praks, se v zadnjem času povezovanje uresničuje še na 
podlagi neugodnih družbeno-ekonomskih situacij, gentrifikacije in nedostopnosti (bodisi do primernih ateljejskih 
prostorov bodisi prostorov za bivanje in hrambo, pa tudi opreme, kot so denimo povečevalniki, temnica, osvetljevalci, 
sita, preša, kemikalije, peči …). Povezovanje v kolektive mladim umetnikom ne omogoča zgolj boljših pogojev za delo, 
pač pa zagotavlja avtomatski princip nadaljnjega mreženja z ostalimi ustvarjalci, odpira prostor za kritični diskurz in 
medsebojno pomoč, deljenje izkušenj ter kolegialno čustveno podporo. 

Pomemben vidik združene skupine umetnikov je tudi manevriranje skozi domač kulturno-političen sistem – prijavljanje 
na različne pozive, občinske in državne razpise, zagotavljanje razstavnega prostora in prepoznavnosti. Različni 
oblikovni pristopi in izkušnje se z namečkom daljšega seznama referenc in medijskih objav izkažejo za pragmatični 
pristop k ureditvi, ki je praviloma naklonjena medsebojnemu povezovanju in interdisciplinarnosti. Kljub temu se 
določene skupine formirajo organsko, na bolj počasen način; člani posameznih kolektivov se zaradi zgoraj naštetih 
razlogov in zaradi narave dela pogosto menjavajo ali od skupnega dela izstopijo za (ne)določen čas. To je značilno 
tako za kolektive, ki vzniknejo zaradi deljenja prostora in opreme, kot tudi za tiste, ki znotraj kolektiva delujejo kot 
ločeni posamezniki. Fascinantno je, kako se pri kolektivih vzpostavijo edinstveni načini delovanja, ki glede na različne 
parametre vključujejo razpored dela, urejanje terminov, birokracijo, usklajevanje za skupno delo ali ohranjanje stikov, 
odnose z javnostmi, nakupe materiala, urejanje financ in nenazadnje tudi mediacije, vzdrževanje moralnega kompasa in 
solidnih medsebojnih odnosov. 
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Na razstavi Kurativna spajanja so predstavljeni kolektivi, ki bi jih na podlagi razlogov za združevanje in načinov delovanja 
lahko uvrstili v različne skupine. Nekateri se združujejo izključno zaradi potrebe po delovnem prostoru in dostopu do 
določene opreme in naprav. To pomeni, da znotraj kolektiva razen deljenja določenih stroškov in občasnega skupnega 
razstavljanja primarno ustvarjajo vsak zase – imajo lastno umetniško prakso, svoje razstave in lasten samostojni opus, 
ki ni vezan na kolektiv ali prostor. Primer takšnega spajanja je kolektiv KELA, primarno produkcijski umetniški prostor, 
vezan na skupno opremo (predvsem fotografsko temnico in povečevalnik). Vizavi se nahajajo kolektivi, ki (po možnosti 
v skupnem prostoru in s skupno opremo) ustvarjajo skupna, konceptualno premišljena umetniška dela. Na razstavah 
nastopajo pod izbranim imenom kolektiva, avtorstvo, honorar in reference pa si delijo oziroma so lete vezane na sam 
kolektiv, ki na sceni nastopa kot samostojna entiteta. Ta oblika povezovanja je najpogostejša (tudi najlažja, a ne izključna) 
pri tandemih, prijateljih ali partnerjih, ki se povezujejo zaradi prijetnih osebnih poznanstev in želje po skupnem 
ustvarjanju na podlagi oblikovnega parametra, izbrane tematike ali družbenokonceptualnih vprašanj. Na razstavi je tako 
predstavljen vzorec, ki ilustrira to pestrost kolektivov, pri čemer ne umanjka kritike do sodobnih okoliščin in negativnih 
dejavnikov, ki so včasih glavni povod oziroma faktor za tovrstna združevanja. Predstavniki takšnih kolektivov so Pita 
Projekt, DILEMA in Kvadratni meter, ki imajo znotraj (praviloma manjše) skupine jasno začrtano metodo dela in cilje, 
ki so vezani na določeno vsebino, koncepte, zanimanja in aktivizem. Skupno jim je tudi prečesavanje in prevpraševanje 
lastnih pogojev dela znotraj umetniškega sistema; DILEMA in Pita Projekt se pri raziskovanju mehanizmov obračata 
navznoter v introspektivno konstruiranje in interno delovanje kolektiva, Kvadratni meter pa s kritičnimi očmi pogleduje 
na nepregledne zunanje dejavnike porazne stanovanjske krize in onemogočenih življenjskih (posledično delovnih) 
pogojev. Bolj priložnostna in v skupni praksi neobremenjena sta preostala kolektiva Podmladek in Kolektiv Arhiv, ki 
nimata skupnih prostorov ali vnaprej začrtane konceptualne agende. Umetniški kolektiv Podmladek se na podlagi 
dobrih medsebojnih odnosov in prijateljstva združuje za potrebe razstav, različnih sejmov ali obrazstavnih dogodkov. 
Njihova praksa ni nujno skupinsko ustvarjanje, pač pa združevanje različnih elementov, pri čemer vsak član kolektiva 
prispeva svoje delo. Najmlajši kolektiv na razstavi – Kolektiv Arhiv – pa se je prvobitno povezal za uspešno izpeljavo 
svojega projekta, katerega končni produkt je umetniška publikacija in instalacijska postavitev, ki priča o procesu 
njihovega delovanja. 

Naslov razstave zajema pozitivne lastnosti povezovanja v kolektivne skupnosti. Ne glede na različne stopnje formalizacije, 
fluiden spekter delovanj in internih ravni umetniške individualnosti kolektiv praviloma pomeni priložnost – priložnost 
za boljše pogoje dela, boljše razpisne pogoje, lažje premagovanje stresa, skupno reševanje problemov in medsebojno 
kolegialno oporo. Nekateri se udejanjajo znotraj prostora, ki jih osmišlja; povezuje člane kolektiva, jih prisili v rutino, 
vzdrževanje lastne prakse ter skrbi za opremo in okolico. Spet pri drugih omogoča neomejeno svobodo, varnostno mrežo 
ali zmožnost optimalnega dopolnjevanja spretnosti. Kurativna spajanja predstavljajo ulomek slovenske umetniške 
scene mladih kolektivov, ki niso tržno usmerjeni, delujejo v Ljubljani in se na tak ali drugačen način pritikajo vzgibov za 
lastna delovanja. 
 
Za nekatere kolektive je tokratna razstava nekoliko atipična. Kvadratni meter se na primer ogne sosledju svojih 
predstavitev; ponavadi posega v (javni) prostor, kjer z impresivnimi intervencijami in performansi predaja jasna 
družbeno-politična sporočila in kritiko. Tokrat kolektiv ubira arhivski pristop in pripoveduje o pred leti izvedenem 
izjemno napornem in fizično zahtevnem projektu. Poleg predstavitve dela kolektiva in spomina na lastno zgodovino se 
ukvarja tudi s pogosto zignorirano podhranjenostjo produkcijskih zmožnosti nekaterih domačih institucij. Delovanje 
v nenehen finančni minus in ponavljajoča se fizična ter mentalna izčrpanost (ki je ironično skladna s problematiko, ki 
jo le-ta naslavlja) tako privedeta do sprijaznjenja z reciklažo preteklega projekta, ki je v svojem jedru samonanašujoč. 
Podobno pot ubira Pita Projekt, ki ponavljajoče se raziskovanje umetniških mehanizmov, samonanašanje na lastno 
prakso in kopičenje kolektivnega arhiva ponovno reciklira, rekonstruira in predstavi v obliki instalacijske umestitve v 
prostor. DILEMA vzporednice svojega delovanja na daljavo predstavlja s klasično in situ intervencijo, KELA pa se usmeri 
v srčiko lastnega obstoja: nekdanjega prostora na ljubljanskem Taboru. Kolektiv Arhiv se razgali s predstavitvijo procesa 
in produkcijskih nians, vezanih na študentske birokracijske zmožnosti in razpisne pogoje, kolektiv Podmladek pa svoje 
kolektivno vzdušje aplicira na umetno ustvarjen prostor, v katerem se tudi obiskovalec počuti kot del razširjenega 
korpusa. Skupinska razstava tako predstavlja (ponekod že videne) projekte izbranih kolektivov, hkrati pa zasaja 
malenkostno poglobljeno in skeptično misel o dvoreznem kolesju in nevidnih pasteh, ki se skrivajo pod površjem dela 
na domačem polju umetnosti in kulture.
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The exhibition Curative Bonding spotlights young Slovenian artists who, for one reason or another, band together into 
artistic working groups. These groups are often called collectives, tandems, or even platforms, and the nexus of their 
existence and identity is often a specific space, equipment, or medium. The formation of artistic groups and collectives is 
not a new phenomenon in the Slovenian space. Nevertheless, we should not ignore the fact that the youngest generations 
of local creators are teaming up by force of circumstance – due to a pragmatic desire for better working conditions. 
Curative Bonding features the current work of selected young collectives, most of which are based in Ljubljana: DILEMA, 
Square Meter, Podmladek, Kolektiv Arhiv, Pita Project, and KELA. These proactive alliances of artists, which form stable 
and complementary wholes, are driven by diverse ideological, sociopolitical, and social motives. Whereas in the past 
artists more often came together because of personal contacts, friendship, partnership, and intersectional artistic and 
visual practices, more recent alliances have been forged due to unfavourable socio-economic situations, gentrification, 
and inaccessibility – either of suitable studios and living and storage spaces, or of equipment such as magnifiers, 
darkrooms, illuminators, screens, presses, chemicals, and kilns. For young artists, forming a collective not only provides 
them with better working conditions, but also equips them with a default principle for further networking with other 
artists, creating a space for critical discourse, mutual assistance, the sharing of experiences, and collegial emotional 
support.

An important aspect of a united group of artists is also that working together makes it easier for them to navigate 
through the Slovenian cultural and political system, from applying for national and municipal funding and submitting 
proposals, to securing exhibition space and visibility. Having the added bonus of a longer résumé and more mentions 
in the media, collectives inherently entail a variety of design approaches and experiences, which has proven to be a 
pragmatic way of thriving in a system that tends to reward collaboration and interdisciplinarity. Nonetheless, certain 
groups form organically, in a more gradual way, with the members of individual collectives, for the reasons listed above 
and due to the nature of the work, often changing or leaving the collective for a definite or indefinite period. This is 
characteristic of both collectives that have emerged because they share space and equipment, and those that operate 
as distinct individuals within the collective. It is fascinating how collectives develop unique ways of working in terms 
of work scheduling, appointment management, bureaucracy, the coordination of group work or contact management, 
public relations, material purchases, financial management, and, no less importantly, mediation and the preservation of 
a moral compass and solid interpersonal relations.

Curative Bonding
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Curative Bonding presents collectives that can be classified into distinct groups based on the motive for their association 
and the ways in which they operate. Some come together just because they need working space and access to certain 
equipment and facilities. Such collectives share some costs and occasionally exhibit together, but their members 
primarily work individually: they have their own artistic practices, their own exhibitions, and their own independent 
bodies of work, which are not bound to the collective or the space. An example of this kind of bonding is KELA, which 
is primarily a production space centred around shared equipment (most notably a photographic darkroom and an 
enlarger). At the other end of the spectrum are collectives that produce collaborative, conceptually thoughtful artworks 
– preferably in a shared space and with shared equipment. They appear in exhibitions under a chosen collective name, 
and authorship, fees, and résumé points are shared or connected to the collective as such, which appears on the art scene 
as a distinct entity. This form of association most commonly involves and is easiest for tandems – friends or partners 
who have bonded over a pleasant personal connection and a desire to create together on the basis of a particular design 
parameter, a chosen theme, or a social or conceptual issue – but it is no exclusive to them. This exhibition thus presents 
a cross-section that illustrates this diversity of collectives, without shying away from criticism of the contemporary 
circumstances in which they have emerged and the negative factors that are sometimes the main trigger of such 
connections. Examples of such collectives include Pita Project, DILEMA, and Square Meter, which have a clearly defined 
method of work and objectives within the (usually smaller) group linked to certain content, concepts, interests, and 
activism. They also engage in a critical reflection of their own working conditions within the art system. DILEMA and 
Pita Project turn to introspective structuring and the internal workings of the collective in their exploration of these 
mechanisms, while Square Meter casts a critical glance at the opaque external factors of the deep housing crisis and the 
worsening living (and consequently working) conditions. Podmladek and Kolektiv Arhiv, whose members do not inhabit 
a common space or pursue a predefined conceptual agenda, are more casual and unfettered in their shared practice. 
Podmladek’s members work together for the purposes of exhibitions, fairs, and other non-exhibition events based on 
good personal relations and friendship. Their practice is not necessarily a group creation, but rather a combination of 
different elements where each member of the collective contributes their own input. The members of the youngest 
collective in the exhibition, Kolektiv Arhiv, originally joined forces to successfully carry out a specific project, the end 
result of which is an art publication and installation that bears witness to their work.

The title of the exhibition captures the positive qualities of bonding to form collective communities. Regardless of the 
varying degrees of formalisation, the fluid spectrum of activities, and the diverse internal levels of artistic individuality, 
a collective usually constitutes an opportunity – for better working conditions, better financing conditions, dealing with 
stress, joint problem solving, and collegial support. Some of them come to life in a space that gives them meaning; the 
space binds the members together, pushes them into a routine and into maintaining their own practice, and takes care of 
the equipment and utilities. For others, a collective provides unfettered freedom, a safety net, or the ability to optimally 
complement skills. Curative Bonding represents a fraction of the Slovenian scene of young art collectives that are not 
market-oriented, that operate in Ljubljana, and that reflect on their own actions in one way or another.

For some of these collectives, this exhibition is somewhat atypical. For example, Square Meter avoids any sequencing of 
its presentations; it usually intervenes in (public) spaces, where it delivers clear sociopolitical messages and critiques 
through impressive interventions and performances. This time, the collective takes an archival approach and tells the 
story of an extremely strenuous and physically demanding project carried out a few years ago. In addition to presenting 
the work of the collective and remembering its own history, it also addresses the often-ignored under-resourcing of 
the production capacities of some Slovenian institutions. Operating under a constant financial disadvantage and 
persistent physical and mental exhaustion (ironically, the same issues the collective addresses in its work) thus results 
in a reconciliation with the recycling of a past project that is, at its core, self-referential. A similar path is taken by Pita 
Project, which recycles, reconstructs, and presents the repetitive exploration of artistic mechanisms, self-referring to 
its own practice and the accumulation of a collective archive in the form of a spatial installation. DILEMA presents the 
parallels of its remote work with a classical in situ intervention, while KELA focuses on the heart of its own existence: 
its former space in Ljubljana's Tabor district. Kolektiv Arhiv reveals itself by presenting the process and production 
nuances related to the constraints of student bureaucracy and tender conditions, while Podmladek applies its collective 
atmosphere to an artificially created space where the visitor feels part of an expanded corpus. The group exhibition 
thus presents the projects of the selected collectives (some of which have been on show before), while at the same time 
planting a somewhat deeper and sceptical thought about the double-edged machinery and the invisible traps that lurk 
beneath the surface in the Slovenian art scene.
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Kela je primarno produkcijski umetniški prostor, ki na aktualni ljubljanski kulturno-umetniški sceni predstavlja 
svobodno zavetje ter restrikcij razbremenjeno stičišče umetnic in umetnikov različnih generacij in ustvarjalnih praks. Ta 
skupni prostor, naključno poimenovan po pogovornem izrazu za zidarsko žlico, naseljuje istoimenski kolektiv, katerega 
člani so individualni umetniki z različnimi interesi, ki se pogosto menjavajo, priložnostno delovanje kot skupnost pa v 
javnosti uresničujejo na butičnih festivalih, razstavah in publikacijah (denimo Kranj Foto Fest 2024 in projekt Skup v 
Galeriji Škuc). Ne glede na njihovo številčnost in raznolikost osebnih umetniških vzgibov se Kela v glavnem in v prvi vrsti 
navezuje na fizične prostore in tamkajšnjo opremo. 

Začetno delovanje in vzpostavljanje prostora v koronskem obdobju leta 2020 se je sukalo okoli najpomembnejšega 
(tudi največjega, najdražjega in najbolj okornega) kosa kolektivne opreme – povečevalnika za velikoformatne analogne 
fotografije. Težka, celotno sobo zavzemajoča, na tračnice umeščena specialna mašinerija (interno ljubkovalno 
poimenovana kot krava) je poleg vrhunsko opremljene fotografske temnice in poklicev ustanovnih članov kardinalni 
faktor, na podlagi katerega se kolektiv označuje kot primarno fotografski. Kljub temu raznovrstna praksa članov 
kolektiva presega na prvi pogled prevladujoč medij fotografije, prostori pa vsebujejo še delavnice z orodjem za papir, 
les, glino in tekstil, ateljejske prostore za projektno delo in pisarno. Prvih pet let delovanja je Kela pomenila avtonomen, 
dobrodošel, alternativen, solidno opremljen in v srčiki prestolnice z umetniško kramo založen kevder. Kletni prostori na 
Vrhovčevi 8 so do nedavnega omogočali produktivno druženje, priložnostna sodelovanja, izposojo opreme, svetovanje 
in izmenjavo znanj; člani kolektiva so zagotavljali tudi strokovno pomoč in potrebno ustvarjalno vodstvo. Z vstopom 
v drugo četrtino stoletja se je Kela preselila na območje Šiške, kjer je zavzela večje in za delo primernejše prostore. 
V tem oziru še nadalje bogati javni kulturni prostor, saj spodbuja kakovostno umetniško produkcijo, nudi podporo 
posameznim ustvarjalkam in ustvarjalcem ter odpira možnosti formiranja novih umetniških skupin. Po vzpostavljenem 
sistemu Kelo lahko obiskuje in uporablja tudi širša strokovna in laična javnost. 

Na razstavi Kurativna spajanja se Kela predstavlja s transformiranimi in predelanimi fragmenti predmetov in ostankov 
materiala iz starih kletnih prostorov. Čas petletnega delovanja v prvotni Keli (zdaj imenovani Kela 1.0 ali K1) je 
zaznamovalo ogromno različnega materiala, testnih fotografij, kemikalij, propadlih poskusov umetniških podvigov, 
kreativnih rokodelskih projektov, drznih eksperimentov in iznajdljivih procesov dela. Razstavljena dela v obliki 
predelane materije odzvanjajo fizične sledi prostora in tamkajšnjih uporabnikov, na simbolni ravni pa delujejo kot epilog 
– zaključek Kele na Taboru in prehajanje v obdobje šišenske Kele 2.0. Posamezni kosi na razstavi sledijo skupinski metodi 
dela, ki so jo člani kolektiva uporabili že na lanskoletni razstavi Sestav v Galeriji Mahlerca v Layerjevi hiši; vsak avtor 
svobodno intervenira in na svojevrsten način posega v posamezno delo. Končen produkt so materialno in konceptualno 
bogati prispevki, ki zaokrožijo v nepričakovano, a dinamično in pomenljivo celoto. Ne glede na posamezne prakse in 
intervencije avtorjev gradivo in vsebina instalacije še vedno izvirata iz prostora in njegovih fundamentalnih lastnosti. 
Njihovo umetniško delo tako ni zgolj prikladna reciklaža ali spomladansko čiščenje, zakamuflirano v pomenljivo slovo, 
pač pa tudi najbolj avtentičen izraz kolektiva, ki kot tak obstoja prav zaradi prostora samega.  

Tokrat kot Kela nastopajo: Peter Fettich, Lana Požlep, Hana Podvršič, Sara Rman, Luka Prijatelj, Vita Tušek, Maša Knapič, 
Urška Savič, Valerija Intihar, Iva Suhadolnik Gregorin in Peter Rauch.
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Kela is primarily a production space. In the current cultural and art scene in Ljubljana, it represents an independent 
shelter and meeting point for artists of different generations and creative practices that is unencumbered by restrictions. 
This common space, accidentally named after the colloquial expression for a mason’s trowel, is inhabited by the collective 
of the same name, whose members are individual artists with different interests, who often come and go, and whose 
casual activity as a community is manifested in the public at boutique festivals, exhibitions, and in publications (such as 
the Kranj Photo Fest 2024 and the SKUP project at Škuc Gallery). Regardless of their numbers and the diversity of their 
individual artistic impulses, Kela is primarily concerned with physical spaces and the equipment therein.

The initial work and creation of the space in the Covid year of 2020 revolved around the most important (and also the 
biggest, most expensive, and most cumbersome) piece of collective equipment, a large-format enlarger for analogue 
photographs. The heavy, almost room-sized, rail-mounted special machine (affectionately referred to internally as the 
Cow) is, along with a state-of-the-art darkroom and the professions of its founding members, the cardinal factor by 
which the collective identifies itself as primarily photographic. Nevertheless, the diverse practices of the collective's 
members go beyond the seemingly dominant medium of photography, and the space also hosts workshops with tools for 
paper, wood, clay, and textiles, studios for project work, and an office. For the first five years of its existence, Kela was an 
autonomous, welcoming, alternative, solidly equipped basement in the heart of the capital and full of art supplies. Until 
recently, the basement at Vrhovčeva Street 8 facilitated productive gatherings, casual collaborations, equipment loans, 
advisory services, and knowledge exchange; the members of the collective also provided expert assistance and creative 
guidance. As the second quarter of the century began, Kela moved to the district of Šiška, where it occupies a larger and 
more suitable space. There, it continues to enrich the public cultural space by promoting quality artistic production, 
providing support for individual artists, and opening opportunities for the formation of new artistic groups. By design, 
it is also open to other professionals and the lay public.

In Curative Bonding, Kela presents transformed and reworked fragments of objects and remains of materials from its 
old basement space. The five-year period during which the original Kela (now called Kela 1.0 or K1) operated was 
defined by a huge variety of materials, test photographs, chemicals, failed attempts at artistic ventures, creative craft 
projects, daring experiments, and inventive working processes. The works on display echo the physical traces of the 
space and its users in the form of reclaimed materials, and on a symbolic level they act as an epilogue: the cessation 
of Kela in the Tabor district and the transition to the era of Kela 2.0 in the Šiška district. The individual pieces in the 
exhibition reflect the group’s working method, which the members of the collective had already showcased in the 2024 
exhibition Compositions at the Mahlerca Gallery in Layer House: each artist intervenes in each individual work freely 
and idiosyncratically. The end result are materially and conceptually rich contributions that culminate in an unexpected 
but dynamic and meaningful whole. Regardless of the individual practices and interventions by the artists, the materials 
and content of the installation are still rooted in the basement space and its fundamental qualities. Their artwork is thus 
not just a convenient recycling or spring cleaning camouflaged as a meaningful farewell, but also the most authentic 
expression of a collective that exists as such precisely because of the specific space.

Kela is represented by Peter Fettich, Lana Požlep, Hana Podvršič, Sara Rman, Luka Prijatelj, Vita Tušek, Maša Knapič, 
Urška Savič, Valerija Intihar, Iva Suhadolnik Gregorin, and Peter Rauch.
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Kela, K1_1, 2025
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Kela, K1_2, 2025
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Umetniški kolektiv Kvadratni meter sestoji iz umetnic, ki znotraj svoje prakse kritično premišljujejo o trenutnem 
sistemu in se ukvarjajo s tematiko slabih bivalnih pogojev, nedostopnih nepremičnin, problemom gentrifikacije in 
vsesplošno (lokalno) stanovanjsko krizo. Z gverilskim interveniranjem v javnem prostoru in domiselnimi interaktivnimi 
razstavami v obliki performansov ter instalacij so aktivne od leta 2019. Do sedaj so se predstavile s projekti Self Check-in 
(Grafični bienale, MGLC, Ljubljana in Galerija Miklova hiša, Ribnica), Dobrodošli (projektni prostor Aksioma), Spomenik 
stanovanjski krizi (muzejska ploščad Metelkova), najemnina+stroški (Cirkulacija2) in Zemljo krast (Galerija Alkatraz), 
z intervencijami in performansi v javnem prostoru Elitni dogodek (Park Tabor in Y Gallery), Housing Crisis (MSUM) 
in Posodobitev makete Ljubljane. Do sedaj izvedeni projekti so bili po večini javni in skupnostni, bodisi so se odvijali v 
javnem prostoru (Trg Republike, muzejska ploščad na Metelkovi, Prešernov trg, ulica pred Rogom) bodisi so znotraj 
galerijskih institucij omogočali interakcijo in skupinsko delovanje (igra Zemljo krast v Galeriji Alkatraz ali razstava 
v Cirkulaciji2, kjer so vzpostavile miniaturno stanovanje). Skupina trenutno deluje v Ljubljani, poleg skupne prakse 
razvijajo tudi individualne umetniške poti.

Na razstavi Kurativna spajanja Kvadratni meter nastopa nekoliko bolj retrospektivno; obuja spomine na enega najbolj 
zahtevnih kolektivnih podvigov: izvedbo projekta Spomenik stanovanjski krizi (2021). Ta je bil v obliki intervencije na 
muzejski ploščadi Metelkova izveden v sodelovanju z Inštitutom za študije stanovanj in prostora (IŠSP) in Aksiomo – 
zavodom za sodobne umetnosti Ljubljana. Članice kolektiva  (tedaj pri kolektivu tudi umetnici Klara Kracina in Sangara 
Perhaj) so pred Slovenski etnografski muzej umestile štiri metre visoko skulpturo v obliki pravokotnika, znotraj 
katerega so bili štirje prazni prostori, vsak velik en sam kvadratni meter. Glavnino projekta je predstavljal performans: 
umetnice so vsaka v svojem ločenem kubusu demonstrirale životarjenje in, zaradi majhnosti, surovosti in neustreznosti 
prostora, nezadovoljivo in neprijetno eksistenco. Spomenik je bil postavljen kot opozorilo na vse težje pogoje bivanja, 
ki presegajo zgolj meje domače prestolnice. Obsojal je onemogočen dostop do primernih stanovanj, pomanjkanje 
stanovanj za socialno ogrožene, vsesplošno gentrifikacijo in omejitev v javnem prostoru zaradi elitizacije ter gradnje 
luksuznih nepremičnin. Dotikal se je tudi posledičnih družbenih napetosti, ki izhajajo iz stanovanjske krize, ter osebnih 
stisk, povezanih s slabim urbanističnim načrtovanjem in vse bolj skrčenimi bivalnimi prostori. V svoji pojavi znotraj 
javnega prostora je bil estetsko zadovoljiv in mogočen, v medijskem diskurzu pa dobro sprejet in izstopajoč. 

Nezanemarljiv vidik tega projekta pa so spomini na njegove producentske (ne)razsežnosti. Spomenik je bil narejen iz 
lesa, posnemal pa je videz betona. Terjal je ogromno načrtovanja, fizičnega dela in logistike, konstrukcijski podvigi so 
vključevali tudi statiko, ometavanje, gradbeništvo, mizarjenje, tehnike ipd. Projekt je bil izjemno izčrpavajoč, v soju 
poletne vročine in lastne masivnosti pa izredno naporen, tudi nevaren. Po dveh mesecih so ga bile članice kolektiva 
primorane odstraniti – premaknile so ga v Bežigrajski krater v Ljubljani, kjer je še danes. Arhivski materiali in memoari o 
Spomeniku na razstavi nastopajo kot dvojni agent – po eni strani obeležujejo najprodornejši projekt dotičnega kolektiva, 
po drugi strani pa: še vedno nimamo kje živeti. 
 
Kvadratni meter sestavljajo: Teja Miholič, Urša Rahne in Anne Tassel.

Kvadratni meter
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The artist collective Square Meter consists of women artists whose practice critically reflects on the current system and 
addresses poor living conditions, unaffordable real estate, gentrification, and the pervasive (local) housing crisis. It has 
been active since 2019, mounting guerrilla interventions in the public space and imaginative interactive exhibitions in 
the form of performances and installations. Thus far, it has presented its projects Self Check-in (Biennial of Graphic Arts 
at the MGLC in Ljubljana and Miklova Hiša Gallery in Ribnica), Welcome (Aksioma Project Space in Ljubljana), Monument 
to the Housing Crisis (Metelkova museum plaza), Rent + Costs (Circulation2), and Land Stealing (Alkatraz Gallery in 
Ljubljana), as well as interventions and performances in the public space Elite Event (Tabor Park and Y Gallery), Housing 
Crisis (Museum of Contemporary Art in Ljubljana), and Updating the Ljubljana Model. These projects have mostly been 
public and community-based, either taking place in a public space (Republic Square, the museum plaza, Prešeren 
Square, the street in front of the Rog Centre), or such that they fostered interaction and collective action within gallery 
institutions (the game Land Stealing at Alkatraz Gallery, or the exhibition at Circulation2, where Square Meter set up an 
actual miniature apartment). The group is currently based in Ljubljana, and, in addition to its members' collaborative 
practice, they are also developing their individual artistic paths.

In Curative Bonding, Square Meter takes a slightly more retrospective approach, evoking memories of one of their most 
challenging collective undertakings: the realisation of the project Monument to the Housing Crisis (2021). This was 
carried out in the form of an intervention at the Metelkova museum plaza in Ljubljana in collaboration with the Institute 
for Housing and Spatial Studies (ISSP) and Aksioma – Institute for Contemporary Art Ljubljana. The members of the 
collective (which at that time also included the artists Klara Krancina and Sangara Perhaj) placed a four-meter-high 
sculpture in the form of a rectangle in front of the Slovenian Ethnographic Museum, inside of which were four empty 
spaces, each measuring a single square meter.  The main part of the project was a performance: the artists, each in 
their own separate cube, demonstrated their life and, due to the small size, crudeness, and inadequacy of the space, 
their unsatisfactory and unpleasant existence. The monument was erected as a reminder of the increasingly difficult 
living conditions that extend beyond the borders of the nation’s capital. It denounced the lack of access to adequate 
housing, the lack of housing for the socially disadvantaged, the widespread gentrification, and the disappearance of 
public space due to ellitisation and the construction of luxury properties. It also addressed the resulting social tensions 
arising from the housing crisis and the personal hardships associated with poor urban planning and shrinking living 
spaces. It was aesthetically satisfying and powerful in its appearance within the public space, and it received critical 
praise and extensive coverage in the media.

A not Insignificant aspect of this project is the memories of its production dimensions – or lack thereof. The monument 
was made of wood but mimicked the look of concrete. It involved a huge amount of planning, physical labor, and logistics, 
and building it involved static calculations, plastering, masonry, carpentry, different techniques, etc. The project was 
extremely exhausting and, in the heat of the summer and due to its massiveness, exceedingly strenuous, dangerous even. 
After two months, the members of the collective were forced to remove it – they relocated it to the Bežigrad crater in 
Ljubljana, where it remains to this day. The archival materials and memoirs about the Memorial in the exhibition act as a 
double agent: they celebrate the collective’s most ingenious project, and they highlight that we still have nowhere to live.

Square Meter consists of Teja Miholič, Urša Rahne, and Anne Tassel.

Square Meter
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Kvadratni meter, Spomenik stanovanjski krizi, 2021. Izvedeno v sodelovanju z IŠSP in 
dvema bivšima članicama kolektiva, Sangaro Perhaj in Klaro Kracino. Foto arhiv kolektiva 
Kvadratni meter
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Kvadratni meter, Spomenik stanovanjski krizi, 2021. Foto Nejc Trampuž
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Umetniški kolektiv Podmladek sestavlja sedem umetnikov in umetnic, ki se v sožitju tematskih razsežnostih, 
kolegialnosti in prijateljstva združujejo od leta 2017. Četudi združeni se v glavnem poslužujejo lastnih samostojnih praks, 
ki zajemajo vse od risbe, grafike, slikarstva, tekstilnega in grafičnega oblikovanja do fotografije, digitalne umetnosti, 
videa, animacije, kiparstva in izdelave zinov. Njihove ustvarjalne poti se znotraj kolektiva stikajo na področju tematik 
in nekaterih medijev, vodilo skupnega razstavljanja in predstavitve pod enotnim imenom pa določajo neobremenjena 
eksperimentalnost in humornost končnih umetniških projektov, pa tudi fleksibilna metoda dela in nadobuden 
ustvarjalni proces. Sleherni član, ki na področju vizualne umetnosti in kulture deluje kot samostojna entiteta, kolektivu 
doprinaša svojevrsten prispevek osebne poetike, spretnosti in znanja, ki omogoča prepletanja zvrsti in sprotno 
zapolnjevanje vznikajočih vrzeli na področju bodisi medija, tehnologije, vsebine, kritike bodisi estetike. Njihovi idejni 
koncepti in končne razstave pogosto vključujejo projekte, pri katerih vsak izmed članov prispeva nekaj svojega: svoje 
umetniško delo, svojo stran, svoj dizajn, svoj material ipd. Podmladek, katerega zametki segajo v rosna študijska leta, se 
tako že osmo leto zapored ne glede na raznolikost umetniške prakse formira na podlagi dobro ohranjenih odnosov in 
kolegialnosti. Prosperira v želji po druženju, skupnem delovanju, brainstormanju in medsebojni pomoči. Združevanje v 
zgoščene prostorske umetnine, monumentalne instalacije in povezovanje del v razgibano pisano celoto praviloma težje 
zdrsne skozi sito selekcijskih referenčnih medijev, programov različnih institucij ali razpisov za štipendijo. V oziru do 
številčnejšega obiska na odprtjih, sosledja članskih referenc in spletne prisotnosti se tudi Podmladku, četudi zahtevno in 
časovno zamudno, delo v kolektivu dodobra obrestuje. V letih 2017 in 2018 so se javnosti v obliki samoiniciativne pop-
up razstave predstavili kot del Dneva Križevniške ulice v Mini teatru Ljubljana. Med letoma 2019 in 2020 so samostojno 
razstavljali v ljubljanski Galeriji Škuc (v sklopu festivala Dobimo se pred Škucem), leta 2021 pa v galeriji Media Nox v 
Mariboru. Leta 2023 so se samostojno predstavili v galeriji telefonske govorilnice Portal 27778 ter v okviru festivala 
FEKK v razstavnem prostoru SCCA. Pogosto se v okviru skupinskih razstav in pop-up dogodkov vračajo v galerijo 
DobraVaga v Ljubljani.

Na tokratni razstavi Podmladek postavlja interaktivno instalacijo – svojo sobo. Ta je zamejena s preprosto konstrukcijo 
iz blaga, ki v središču galerijskega prostora vzpostavlja intimen, a kljub temu odprt, ravno prav zračen prostor. Znotraj 
sobe se nahajajo različni interaktivni predmeti in kosi pohištva, denimo postelja, nočna omarica, stol, prenosni računalnik 
ali luč. Vsakega izmed razstavljenih kosov je preoblikoval en član kolektiva in s tem prispeval svoj unikatni element. V 
sosledju poprejšnjih razstav celoto sestavlja množica posameznih kosov, ki se tokrat spojijo v samostojen, ločen, izjemno 
specifičen prostor. Osnova zanj so otroški spomini na priljubljeno gradnjo trdnjav in hiš iz rjuh ter odej, napetih med 
trpežne kose pohištva. Prostor znotraj prostora asociira na igro preteklosti, ki po večini naplavlja prijetne spomine in 
občutek varnosti. Člani kolektiva poustvarjajo safe space, v katerem v sprimku nostalgije in nadgrajene avtorske kreative 
obiskovalcu ponudijo zanesljivo zavetje in možnost za novo doživljanje prostora. Obiskovalci razstave so vabljeni, da se 
v sobi zadržujejo in znotraj nje uporabljajo razstavljene predmete. Izkušnja in souporaba instalacije ter njene vsebine 
obiskovalca transformira v soustvarjalca kolektivnega vzdušja, ki v primeru Podmladka velja za sproščeno, prijetno, 
navihano, mladostniško in ljubeče.

Umetniški kolektiv Podmladek sestavljajo: Jaka Juhant, Ema Kobal, Petra Korent, Klara Kracina, Neo Nor, Sangara 
Perhaj in Nika Tomažič.

Podmladek 
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The artist collective Podmladek is made up of seven artists who have been collaborating since 2017 in a harmony of 
thematic dimensions, collegiality, and friendship. Even when they are united, they mainly pursue their own independent 
practices, covering everything from drawing, printmaking, painting, textile and graphic design, to photography, digital art, 
video, animation, sculpture, and zine making. Their creative paths within the collective converge on themes and certain 
media, and their exhibitions and presentations under a common name are defined by freewheeling experimentalism 
and the humorousness of the final artistic projects, flexible working methods, and an inspiring creative process. Each 
member, working as an independent entity in the visual arts and culture, brings to the collective a unique contribution 
of personal poetics, skills, and knowledge, which fosters an interweaving of genres and an ongoing filling of emerging 
gaps in either the medium, technology, content, criticism, or aesthetics. Their conceptual ideas and final exhibitions 
often involve projects where each member contributes something of their own: an artwork, a page, a design, or a 
material. For eight years, Podmladek, whose origins date back to the members’ early student years, thus remains rooted 
in close relations and collegiality, notwithstanding the diversity of their artistic practices. It thrives on the desire to 
socialise, to work together, to brainstorm, and to help each other. Joining forces in creating condensed spatial artworks 
and monumental installations, and integrating their works into a vibrant colourful whole is typically less likely to fall 
through the cracks in the relevant media, the programmes of cultural institutions, or scholarship opportunities. From 
the point of view of attendance at openings, the consistency of its members’ résumés, and online presence, the work of 
the collective, although demanding and time-consuming, is paying off handsomely for Podmladek. In 2017 and 2018, 
it presented itself to the public with a self-initiated pop-up exhibition as part of the Križevniška Street Day at the Mini 
Teater Ljubljana. Between 2019 and 2020, it had solo exhibitions at Škuc Gallery in Ljubljana (as part of the festival 
Let’s Meet in Front of Škuc), and in 2021 at Media Nox Gallery in Maribor. In 2023, it had a solo show at the phone 
booth gallery Portal 27778 and the SCCA Project Room at the FEKK festival. It often returns to the DobraVaga gallery in 
Ljubljana for group exhibitions and pop-up events.

For this exhibition, Podmladek has mounted an interactive installation – its room. It is a defined by a simple construction 
made of fabric that creates an intimate yet open and perfectly airy space in the centre of the gallery. Inside the room 
there are various interactive objects and pieces of furniture, such as a bed, a bedside table, a chair, a laptop, and a lamp. 
Each of the pieces has been transformed by one member of the collective, who thus contributed his or her own unique 
element. Following in the footsteps of its previous exhibitions, the whole is made up of a multitude of individual pieces, 
only this this time they merge into an independent, separate, highly specific space. It is based on childhood memories 
of the popular construction of blanket forts with sheets and blankets stretched between sturdy pieces of furniture. The 
space within the room harks back to plays of the past, which for the most part evoke pleasant memories and a sense of 
security. The members of the collective recreate a safe space, where, in a blend of nostalgia and heightened creativity, 
they offer visitors a reliable shelter and the possibility of new experiences of the space. Visitors are invited to linger 
in the room and use the objects on display. The experience and sharing of the installation and its contents transforms 
visitors into co-creators of the collective atmosphere, which in the case of Podmladek is relaxed, pleasant, cheerful, 
youthful, and loving.

The artistic collective Podmladek consists of Jaka Juhant, Ema Kobal, Petra Korent, Klara Kracina, Neo Nor, Sangara 
Perhaj, and Nika Tomažič.
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Podmladek, skica za 
instalacijo SOBA, 2025

17



DILEMA je organski duo dveh umetnic, ki sta skupno delovanje pričeli zaradi medsebojne pomoči, kolegialne podpore in 
prijateljstva. Njuno uradno združevanje se je formiralo kot odgovor na večkratno iskanje dodatne delovne sile ali nujno 
potrebnega podpornega stebra pri koncipiranju, postavljanju in umejevanju javnih predstavitev lastnih umetniških 
praks. V času študija na Nizozemskem sta si delili atelje. Sproščeno druženje in kreativno preživljanje skupnega časa se 
je izkazalo za izredno prijetno, polno idej in medsebojne skladnosti. Razhod po vrnitvi v Slovenijo je zaradi umetniške 
plodnosti in emocionalne bližine narekoval ponovno združitev in delo v složnem dialogu. Ta pogosto pripomore 
k razbremenitvi v stresnem in tempiranem kolesju dela na področju vizualne umetnosti pri nas. Iz njiju obeh izhaja 
tudi ime kolektiva, ki je sestavljeno iz dveh (DI) umetnic: (LE)ne Lekše in (MA)ruše Uhan. Ukvarjata se s prostorom 
(tudi širšo okolico) in lastnim delovanjem znotraj njega; najpogosteje se poslužujeta prostorskih intervencij in in situ 
instalacij. Četudi imata umetnici ločeno umetniško prakso, se DILEMA predstavlja kot zaključen tandem – funkcionalna 
celota, ki operira po principu skupnega reševanja produkcijskih zagat in konceptualnih dilem. Skupaj sta razstavljali na 
razstavah Svižčeva prerokba v atriju Mestne hiše (2021), Taka ___, da gredo še price peš v Galeriji Nočna izložba Pešak 
(2022), Poglavje 1 v Galeriji Y (2023) in Poglavje 2: Prehod v Veselovem vrtu DLUL (2024). 

Na razstavi Kurativna spajanja predstavljata Poglavje 3: Solidno delo, prostorsko instalacijo, s katero nadaljujeta 
tradicijo fiktivnih site specific intervencij, ki v odnosu do okolice in prostora (v tem primeru galerijskega) komunicirajo 
njune modele skupnega delovanja in fleksibilnosti kolektivnih sistemov. Umetnici sta se naslonili in osredotočili na 
enega od najbolj prepoznavnih arhitekturno-gradbenih elementov novogoriške Mestne galerije. Enega od stebrov sta 
preoblekli in ovili v zaščiten material, ki aludira na v javnih prostorih zavarovane ovire (stebri na smučiščih, lokacije 
na gradbiščih ipd.). Mehki oblazinjenosti in opozorilnim tablam se pridružujejo tudi prenasičena varnostna navodila. 
Delo, ki v prostor posega na igriv, konceptualno nezahteven in preprostejši način, odslikava trenutno prakso kolektiva, 
ki narekuje prilagajanje in iznajdljivo skupinsko delovanje na daljavo. Umetnici sta namreč trenutno razdruženi, saj 
živita v dveh različnih državah. Četudi sta narazen, ju trenutno delovanje in soočanje z zračno razdaljo spodbuja k 
prilagajanju umetniške prakse in prevpraševanju skupnega dela. Poglavje 3: Solidno delo razstavljata kot predstavitev 
samega kolektiva; koncept zaščitenega stebra je ravno prav igriv in sumničav, hkrati pa pogojno uporaben (saj zaščiti 
pred ovirami, ki niso nujno zares ovire). Če se že zaletimo, butnemo v nekaj mehkega. Četudi DILEMA sama poustvari 
oviro, naposled ublaži naš potencialni udarec. Sočasno ilustrira tudi etiko dueta, ki si vsakič znova med seboj pomaga, v 
glavnem pa ublaži stres in posledice napornega dela na kulturni sceni.

Duo DILEMA sestavljata: Lene Lekše in Maruša Uhan.

DILEMA
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DILEMA is a duo of artists who started to work together organically, out of mutual support, collegiality and friendship. 
Their formal association was a response to their repeated search for additional manpower or a much-needed support 
pillar in conceptualising, setting up, and staging public presentations of their own artistic practices. They shared a 
studio in the Netherlands during their studies there. The relaxed socialising and creative time they spent together 
proved to be very enjoyable, replete with ideas and harmony. While they initially parted ways after they returned to 
Slovenia, they reunited due to their past artistic fecundity and emotional proximity to work in a composite dialogue. 
Such dialogue often helps to relieve the stress and fast pace of visual arts work in in Slovenia. The name of the collective 
derives from the name of the two (DI) artists, (LE)na Lekša and (MA)ruša Uhan. They deal with space (including the 
wider surroundings) and their own work within it; most often they use spatial interventions and in situ installations. 
Even though each of the artists has their own separate artistic practice, DILEMA is a cohesive duo, a functional whole 
that operates according to the principle of jointly solving production conundrums and conceptual dilemmas. Together, 
they have mounted the exhibitions Marmot’s Prophecy in the Ljubljana Town Hall atrium (2021), So ___ that even Birds 
Walk at the Night Window Display Gallery (2022), Chapter 1 at Gallery Y (2023), and Chapter 2: Transition at the Veselov 
Vrt (2024).

In Curative Bonding, DILEMA presents Chapter 3: Solid Work, a spatial installation that continues the tradition of 
fictional site-specific interventions that communicate the duo’s models of collaborative action and the malleability of 
collective systems in relation to their surroundings and space (in this case, the gallery space). The artists were inspired 
by and focused on one of the most prominent architectural and construction elements of the Nova Gorica City Gallery. 
They dressed and wrapped one of the building columns in a protective material that alludes to obstacles protected in 
public spaces (cable car towers on ski slopes, construction sites, etc.). The soft padding and warning signs are combined 
with over-saturated safety instructions. The work, which inhabits the space in a playful, conceptually uncomplicated 
and straightforward way, reflects the collective's current practice, which requires adaptability and inventive remote 
teamwork. The artists are currently separated and live in different countries, but even though they are apart, their 
current activity and distance encourages them to adapt their artistic practice and reflect on their work together. Chapter 
3: Solid Work is exhibited as a representation of the collective itself; the concept of the protected pillar is spot-on in its 
playfulness and suspiciousness, but at the same time it is conditionally useful (as it protects against obstacles that are 
not necessarily really obstacles). If we are crashing, we might as well be crashing into something soft. Even if DILEMA 
itself recreates the obstacle, it ultimately cushions our potential blow. At the same time, it also illustrates the ethics of 
the duo: they help each other time and again, although they mainly mitigate the stress and consequences of strenuous 
work on the cultural scene.

DILEMA is composed of Lene Lekše and Maruša Uhan.
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DILEMA 2
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Pita Projekt tvorita vizualni umetnici Nina Goropečnik in Rea Vogrinčič. Istoimenski projekt sta leta 2019 prvič 
zasnovali pod okriljem oddelka za kiparstvo ALUO, kjer sta znotraj prostorov fakultete načrtovali in lastnoročno 
zgradili manjši razstavni prostor oziroma galerijo. Ta je bila namenjena študentom in študentkam za raziskovanje 
umetniških praks in vzpostavljanju lastnih razstav. Poleg samostojnega produciranja in postavitve umetniških del v 
prostor je proces vključeval tudi ostale dejavnosti, kot so spoznavanje različnih pristopov kuriranja, organizacija, 
producentsko delo, promocija in mreženje. Ko sta umetnici zaključili študij, sta Pita Projekt nadgradili v platformo, ki 
služi nadaljnjemu raziskovanju in apropriaciji različnih kulturnih opravil na področju kulture, podpornih mehanizmov 
in umetniških sistemov. Znotraj njih umetnici prevzemata in raziskujeta različne vloge, pri katerih ju zanimajo predvsem 
podporni mehanizmi, strukture in ustroji, ki so potrebni za izvedbo razstave. Poleg prirejanja razstav projekt vključuje 
tudi organizacijo delavnic, okroglih miz, performativnih predavanj in drugih dogodkov, kar dodatno poudarja vidik 
prilagajanja in postopne transformacije znotraj različnih formatov. Njuno stalno prehajanje med vlogami umetnice, 
kuratorke, producentke in piarovke kritično izpostavlja ter razkriva obstoječe pozicije moči in pogoje dela znotraj 
umetnostnega sistema. Pita Projekt je bil v različnih oblikah predstavljen na različnih razstavah v Sloveniji, med drugim 
v Umetnostni galeriji Maribor, Carinarnici v Novi Gorici, Galeriji Alkatraz, Galeriji P74 in galeriji DobraVaga v Ljubljani 
ter v Galeriji Simulaker v Novem mestu in Galeriji kiparskega oddelka Akademije za likovno umetnost in oblikovanje 
Univerze v Ljubljani. 

Tokratno delo na razstavi Kurativna spajanja predstavlja dokumentiranje in samoarhiviranje procesa njunega dela. 
Skupek ohranjenega materiala obsega število odvodov posameznih umetniških del, predvsem pa »drugorazrednih« 
fragmentov birokratskih dejavnosti, arhivirane dokumentacije in medsebojne korespondence. V sosledju z njunim 
delom je tudi to zastavljeno spekulativno in dinamično, v obliki večplastne videoinstalacije. Ta nastopa kot splasten kolaž 
arhiva Pita Projekta; vsebuje vse pozabljene (praviloma digitalne) elemente, ki niso »dovolj umetniški« in se po različnih 
mapah valjajo v obliki razpisnih prijav, dokumentacije, pogodb, e-sporočil, fotografij, potrdil, soglasij, kopij, zapiskov, 
skic, tlorisov itd. V obliki igrive montaže se ti plastijo prek simpatičnega videa priprave domače jabolčne pite. Primarna 
vizualna pripoved (video tutorial/navodila/recept o pripravi sladice) apelira tudi na ime kolektiva. Vse nadaljnje plasti in 
pripovedi v videu pa (podobno kot umetnik javnosti komunicira svojo prakso prek skonstruiranega, dobro ohranjenega 
arhiva) z gledalci komunicirajo kardinalno zanimanje kolektiva: v ospredje pronica nevidno delo umetniškega sistema, 
ki vsebuje prijavljanje na razpise, priprave na delavnice, različna sodelovanja, morje e-sporočil, nešteto klicev, kuriranja, 
pisanja PR besedil, produciranje, pisanje poročil, pripravljanje pogodb, klasificiranje materiala in urejanje referenc. 
Brisanje meja med umetniškim delovanjem in vseobsegajočim producentskim delom umetnici ilustrirata skozi lastno 
dokumentacijo arhiva, prek katerega spremljata in konstruirata lasten projekt. Potreba po dokumentiranju prakse 
je namreč za kulturnega delavca malodane splošno in neodložljivo pravilo. Sprotna dokumentacija Pite Projekta je 
tudi dokumentacija njunega sodelovanja in razvijanja znotraj kolektiva; v tem oziru se njuna vsebinska izhodišča in 
konceptualna stičišča poglabljajo in nadgrajujejo z vsakim vnovičnim delovanjem, ki sega onkraj razstavnih prostorov, 
zadovoljivih plačil ali pozitivno ocenjenih vlog. 

Pita Projekt tvorita: vizualni umetnici Nina Goropečnik in Rea Vogrinčič.

Pita Projekt
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Pita Project is a collaboration between the visual artists Nina Goropečnik and Rea Vogrinčič. The eponymous project 
was first conceived in 2019 under the auspices of the Department of Sculpture at the Academy of Fine Arts and Design, 
where they designed and built a small exhibition space (gallery) within the Academy’s premises, where students 
could explore their artistic practices and stage their own exhibitions. In addition to the production and installation of 
artworks in this space, the process included other activities, such as learning about different curatorial approaches, 
organisation, production works, promotion, and networking. Once the artists had completed their studies, Pita Project 
evolved into a platform for further research and the appropriation of different cultural practices, support mechanisms, 
and art systems. Within these, the artists take on and explore different roles. They are mainly interested in the support 
mechanisms, structures, and systems needed to make an exhibition happen. Aside from the organisation of exhibitions, 
the project involves the organisation of workshops, round tables, performative lectures, and other events, which further 
emphasises the aspect of the adaptation and gradual transformation within different formats. Their constant transition 
between the roles of artist, curator, producer, and public relations officer critically exposes and lays bare the entrenched 
positions of power and work conditions within the art system. Pita Project has been presented in various forms at 
multiple exhibitions in Slovenia, including the Maribor Art Gallery, Carinarnica in Nova Gorica, Alkatraz Gallery, P74 , 
and DobraVaga in Ljubljana, as well as Simulaker Gallery in Novo mesto and the Sculpture Department Gallery at the 
Academy of Fine Arts and Design, University of Ljubljana. Pita Project also maintains the tradition of sharing freshly 
baked pies with visitors at exhibition openings. 

The work presented in Curative Bonding is a documenting and self-archiving of the process of the collective’s work. 
The surviving material includes a number of derivations of individual artworks, but mainly 'second-rate' fragments 
of bureaucratic activities, archived documentation, and correspondence. Much like its past creations, this work is 
conceived speculatively and dynamically in the form of a multi-layered video installation, which is a layered collage of 
the Pita Project archive that contains all the forgotten (usually digital) elements that are not ‘artistic enough’ and are 
scattered in various folders, such as project applications, documentation, contracts, emails, photographs, certificates, 
approvals, copies, notes, sketches, floor plans, etc. As a playful montage, they are overlaid over a cute video showing the 
process of making an apple pie. The primary visual narrative (a video tutorial/instructions/the recipe for this dessert) 
evokes the name of the collective. However, all the subsequent layers and narratives in the video (similar to the way 
an artist communicates his or her practice to the public through a systematic, well-preserved archive) communicate 
to viewers the cardinal interest of the collective: the foreground is saturated with invisible work in the artistic system, 
which includes applying for funding, preparing workshops, collaborations, a sea of e-mails, countless calls, curating, 
copywriting, producing, writing reports, drafting contracts, classifying material, and keeping artist résumés up to 
date. The blurring of the boundaries between artistic practice and the all-encompassing production work is illustrated 
through the artists' own documenting of the archive, through which they monitor and construct their project. The need 
to document practice is almost a universal and inescapable rule for a cultural worker. The ongoing documentation of 
Pita Project also entails the documentation of their collaboration and development within the collective; in this respect, 
their conceptual points of departure and conceptual intersections are deepened and expanded with each renewed 
activity, going beyond exhibition spaces, satisfactory payments, or applications that receive a positive assessment.

Pita Projekt is a collaboration between the visual artists Nina Goropečnik and Rea Vogrinčič.
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Pita Projekt (Nina Goropečnik, Rea Vogrinčič), Each slice of it is like a new page in history, 
2024, izsek iz videa
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Pita Projekt (Nina Goropečnik, Rea Vogrinčič), Each slice of it is like a new page in history, 
2024, izsek iz videa
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Kolektiv Arhiv je skupina študentov Akademije za likovno umetnost in oblikovanje in Filozofske fakultete Univerze v 
Ljubljani. V večplastnem projektu Sterilni študent se ukvarjajo s pozicijo in percepcijo sodobnega študenta umetnosti 
in humanistike. Zametki skupnega delovanja segajo v leto 2023, njihovo združenje pa se je na podlagi skupnostnega 
projekta zgodilo leto kasneje. Takrat so tudi uspešno izdali istoimensko umetniško publikacijo oziroma fotoknjigo. Glavni 
pobudniki za povezovanje in naposled nastanek knjige so avtorji Rene Ketiš, Jernej Strmšek, Tim Topić (fotografija) in 
Lan Rahne (besedilo), v ožji zasedbi pa se ekipi pridružujejo še Eva Anzeljc in Ana Rogač. 

Kolektiv se v razširjeni študentski zasedbi uresničuje na podlagi prvega skupnega projekta, ki je luč sveta ugledal na 
zaključni zabavi Odprte akademije 2023. Ta je (kot ponavadi) primarno zajemala predstavitve zaključnih študentskih 
projektov na ALUO, vključevala pa tudi sproščeno zabavo in ples. Na prireditvi, kjer so nastopali glasbena skupina 
Travnik in štajerske kraljice preobleke iz zasedbe Haus of Vulva, so člani kolektiva posneli množico atraktivnih črno-belih 
fotografij. Rene Ketiš, Jernej Strmšek in Tim Topić so po načelih popularne flash-trash party fotografije na tri različne 
velikosti filma ujeli spontane trenutke večerne zabave. Na njih ljudje plešejo, pojejo, pijejo, kadijo, urinirajo, se objemajo, 
mečkajo, pozirajo in klepetajo. Fotografije so združili v primerno razgibano sekvenco, jim dodali barvne fotografije 
notranjih prostorov fakultete in besedilo – eseje študenta filozofije Lana Rahneta. Ta se razpiše o poziciji in percepciji 
sodobnega študenta umetnosti in humanistike, o ustvarjalni hiperproduktivnosti, gentrifikaciji izobrazbe in analogni 
fotografiji. Posamezne fragmente so povezali v knjigo, ki so jo izdali skupaj z nekaterimi posamičnimi grafikami, riso 
flayerji in plakati v tehniki sitotiska. Knjiga kot samostojni izdelek nastopa kot študentski projekt, ki odzvanja duh časa; 
v srčiki pripoveduje o kapitalizmu, povzpetništvu, političnem omejevanju, tekmovalnosti in v okove vpeti ustvarjalnosti. 

Predstavitev kolektiva na razstavi Kurativna spajanja stopi korak nazaj in prikaže celoten proces nastajanja knjige 
Sterilni študent. Ta je zgolj produkt, za katerim se skriva leto usklajevanja, dogovarjanja, eksperimentiranja in 
pridobivanja sredstev. Kolektiv Arhiv tako poleg knjige predstavlja tudi potek njene izdelave, vezane na specifikacije 
ofsetnega tiska. Na razstavo so zato umeščeni poskusni printi, matrice, tesni papir, promocijski in odpadni material. 
Celota funkcionira kot instalacija, ki priča tako o procesu nastanka kot tudi vestnosti in natančnosti članov kolektiva. 
Ta sega vse od poznavanja različnih vrst papirja, grafičnega oblikovanja, dizajniranja naslovnice, primernega izbora 
tipografije, barve, sekvenciranja fotografij, izbora in razvijanja, pa vse do vezave, pakiranja, distribucije, oglaševanja, 
urejanja lektur, prevodov in logistike. Kot najmlajši in izključno študentski kolektiv na razstavi je Kolektiv Arhiv tisti, ki 
se je zaradi širokega spektra znanj med seboj povezal in udejanjil (vsaj zaenkrat) za potrebe kakovostne izpeljave zgolj 
enega projekta. Prvenstven odvod instalacije je bil ob izidu knjige koncem leta 2024 že razstavljen v Galeriji Kamera v 
Kinu Šiška v Ljubljani. 

Člani Kolektiva Arhiva oziroma avtorji so: Eva Anzeljc, Rene Ketiš, Lan Rahne, Ana Rogač, Jernej Strmšek, Tim Topić, 
mentorja projekta: izr. prof. Peter Koštrun (UL ALUO) in prof. dr. Mladen Dolar (UL FF).

Kolektiv Arhiv
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Kolektiv Arhiv is a group of students from the Academy of Fine Arts and Design and the Faculty of Arts, University 
of Ljubljana. In their multi-faceted project Sterile Student, they deal with the position and perception of present-day 
students of arts and humanities. The beginnings of their joint activity date back to 2023, and their association was 
formalised through a community project a year later, when they published a photo book of the same name. The main 
initiators of the association and the eventual creation of the book are the authors Rene Ketiš, Jernej Strmšek, Tim Topić 
(photography), and Lan Rahne (text), with Eva Anzeljc and Ana Rogač forming the rest of the broader team.

This expanded student collective is rooted in its first collaborative project, which started at the closing party of the Open 
Academy in 2023. As per usual, the event primarily revolved around presentations of final student projects, but it also 
involved a relaxed party and dancing. At the event, which featured performances by the music group Travnik and House 
of Vulva drag queens from Štajerska , the members of the collective took attractive black and white photographs. Ketiš, 
Strmšek, and Topić, in the tradition of popular flash-trash party photography, captured the spontaneous moments of the 
evening party on three different film formats. They show people dancing, singing, drinking, smoking, urinating, hugging, 
throwing up, posing, and chatting. The photographs were then combined into a suitably lively sequence, accompanied 
by colour photographs of the Academy’s interior and essays by the philosophy student Lan Rahne, in which he discusses 
the position and perceptions of present-day arts and humanities students, creative hyper-productivity, the gentrification 
of education, and analogue photography. These individual fragments have been combined in a book, which has been 
published together with some individual prints, Riso flyers, and silkscreen posters. As a stand-alone product, the book 
emerges as a student project that echoes the zeitgeist; at its heart, it tells a story of capitalism, careerism, political 
constraint, competition, and creativity in shackles.

The presentation of the collective at Curative Bonding takes a step back and shows the whole process of how Sterile 
Student was created. It is merely a product, but behind it lies a year of coordination, negotiation, experimentation, and 
fundraising. In addition to the book itself, Kolektiv Arhiv presents the process of its production, conditional as it is on the 
specifics of offset printing. The exhibition thus includes experimental prints, stencils, adhesive paper, and promotional 
and waste material. This whole functions as an installation, testifying to the process of creation and to the diligence 
and precision of the members of the collective. This process involves everything from the typology of paper, graphic 
design, cover design, typography, colour selection, sequencing, and the selection and development of photographs, to 
book binding, packaging, distribution, advertising, the editing of proofs, translation, and logistics. As the youngest and 
only student collective at the exhibition, Kolektiv Arhiv has joined forces only for the purpose of creating a single quality 
project (at least for the time being); a collaboration driven by the need to harness a wide range of skills. The installation 
was first exhibited at the Kamera Gallery at Kino Šiška in Ljubljana, when the book was published at the end of 2024.

The members of Kolektiv Arhiv: Eva Anzeljc, Rene Ketiš, Lan Rahne, Ana Rogač, Jernej Strmšek, and Tim Topić. Project 
mentors: Assoc. Prof. Peter Koštrun (Academy of Fine Arts and Design) and Prof. Dr. Mladen Dolar (Faculty of Arts).
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Kolektiv Arhiv, delni skupinski portret, analogni velikoformatni diapozitiv, 2024
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Kolektiv Arhiv, CTP plošče, 2024
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