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Leteti, lebdeti ali padati?

Beseda geodialogi je sestavijenka. Dialog lahko
razlozimo kot komunikacijo, razgovor, medsebojno
izmenjevanje misli in idej med dvema. Predpono geo-
pa sivtem primeru lahko razlagamo na dva nacina. Prvi
je v zvezi z Zemljo, tlemi, tako da lahko misli navezemo
na prizemljitev, razumski pristop, premisljenost,
nacrtovanje, kar so znadilnosti ustvarjalnega procesa
v geometri¢ni abstrakciji. Umetnik povsem nadzoruje
nastajanje dela in tudi svoja Custva, ki so v tem
ustvarjanju izkljuc¢ena. Druga razlaga pa je s staliséa
matematike, katere podrodje je geometrija, ki se ukvarja
z geometrijskimi pojmi, kot so tocka, ¢rta, ploskev ali lik
in telo ter njihovi odnosi in spreminjanje v prostoru. To
pa so tudi motivi in elementi geometri¢ne abstrakcije.

Beti Bricelj in Sandi Renko sta slovenska likovna
umetnika, aktivha doma in v tujini. Sodita med
pomembne ustvarjalce geometricne abstrakcije
v mednarodnem merilu. Na razstavi Geodialogi
vzpostavljata medsebojni dialog, ki sta ga zacela Ze
pred razstavo, med samim procesom snovanja in
izbora del za razstavo, na razstavi pa se spogledujeta
s prostorom, prek del izmenjujeta mnenja, poglede
in idejne resitve. A tudi umetniska dela vzpostavljajo
dialog s prostorom in gledalcem v njem. Da umetnika
lahko razumemo, moramo poznati njun nacin dela,
deloma tudi stopnje, ki so pripeljale do sedanjega
nacina dela. Imata podoben premisljen in nadrtovan
pristop k ustvarjanju, saj oba preizkugata svoje ideje v
Stevilnih variacijah na skicah, ki jih ustvarjata s pomocjo
mreZne strukture.

Gibanije, uéinki in izhodiséa

Pri obeh umetnikih se pojavljata dve glavni smeri
ustvarjanja. Ena je eksperimentiranje s ploskvami
Stirikotnih oblik, ki jih nalagata kot plasti in tako
oblikujeta navidezen prostor, kar je blizje Beti Bricelj,
drugi so kockasti motivi, ki so pogostejsi pri Sandiju
Renku. Razlikujeta se v izvedbi svojih idej in ucinkih,
ki jin vzbudita pri gledalcu. Zelja in namen obeh pa
je, da je gledalec pri ogledu ¢im bolj aktiven, da se
pred sliko premika, si jo ogleda od blizu in daled ter
z vseh strani, da razmislja, kaj vidi, da opazi in doZivi
ucinek, ki sta ga predvidela in zasnovala umetnika ter
ga gledalcu zastavila kot uganko. Aktivho udeleZen
gledalec vzpostavlja s sliko dialog in ji daje smisel.
Med gibanjem pred sliko ali kompozicijo — stransko ali
s priblizevanjem in oddaljevanjem — opazi premikanje
motiva (kineti¢ni ucinek) in formiranje prostora ali
iluzionisti¢nega ucinka (opti¢ni ucinek).

Pri delih Beti Bricelj se z oddaljenostjo spreminja
predmet v fokusu: od blizu so to manjse ploskve ene
slike iz kompozicije in oblutek prostora med njimi, z
malo vedje razdalje je to del kompozicije, opazi se,
da se ploskve s slike v sliko oZijo ali $irijo, krajsajo
ali dalj$ajo, nekoliko spreminjajo lego, vcasih se
zazdi, da se to dogaja okoli navidezne tocke. Z vedje
oddaljenosti pogled zajame celo kompozicijo, opazijo
se svetlejsi in zgosceni, temnejsi predeli kompozicije
ter morda (cikcakasto) zaporedje.

Umetnica vdasih iz zadetne ploske skice razvije
tridimenzionalni prostorski model ali objekt, ki ga z
razvijanjem in dodelavo pretvori zopet v ploskovno
slikovno povréino. Tako so nastala tudi dela iz serije
Flat Cube.

Sandi Renko izhaja pri svojem delu iz prostorskega
modela. Tri poglede na model upodobi na valoviti
podlagi, ko pa se gledalec pred sliko premika,
prehajajo¢e forme podob ustvarjajo iluzionisti¢ni
opti¢ni prostor, v katerega je umescen navidezno
tridimenzionalni motiv/imodel, ki deluje kot hologramski
objekt, ki se premika. Rezultat ustvarjanja z uvedbo
nadzorovane napake, zaradi katere se Crta, ki formira
ploskev, kot po nakljudju zaustavi pred ali ¢ez njeno
mejo, so zabrisane ploskve in liki, ki delujejo mehkejsi,
kot ¢e jih gledamo skozi mle¢no steklo.

Prostorska postavitev

Dvojna osebna razstava Beti Bricelj in Sandija Renka v
Mestni galeriji Nova Gorica (MGNG) je zasnovana kot
avtorska prostorska postavitev, pri kateri umetnika in
umetniska dela vzpostavljajo dialog med seboj in tudi
z razstavnim prostorom. Postavitev in prezentacija del
na razstavi se prilagajata prostoru s krozno obliko.

Kompozicija malih slik Beti Bricelj s ¢rnimi ploskvami je
postavljenaznadrtovanim zamikom vrst. Zavzame velik
del krozne stene, se ji povsem prilagaja in prevzame
njeno okroglino. Modra kompozicija, postavijena na
ravni steni, je kvadratne oblike, sestavljajo jo kvadratne
slike s pravokotnimi povréinami, ki so obarvane z
razli¢nimi odtenki modre. Na delu kroZne stene je tudi
kompozicija slik iz serije Flat Cube. Od dalec izgledajo
kot kocke, ki letijo, lebdijo v zraku ali od nekod padajo.
Umetnica zeli, da gledalec obduti, da se pribliZujejo,
oddaljujejo, da so v gibanju. Vzbujajo vtis, da so enake
velikosti in da so oddaljene ene od drugih, bolj, kot
dejansko so. Med njimi se formira navidezen prostor.
K iluziji oddaljenosti prispevajo tudi razli¢ne velikosti
platen, na katerih so naslikane. Motiv sestavljajo oglate

povréine, enakomerno obarvane v osnovne barve
svetlih in temnejsih tonov. Pri pozornem gledanju
se razkrijejo iluzionisti¢ni elementi, zaradi katerih v
resni¢nosti ne morejo obstajati, so zgolj iluzija, da so
naslikane kocke popolne.

Renko je v MGNG v kroZni obliki galerije in arhitekturnih
elementov dobil navdih za wvzvalovane slike, ki
spominjajo na carobne letede preproge. Ovijajo se
okoli stebrov, letijo ob steni ali lebdijo in pristajajo
na tleh. Barvno se navezujejo na dela Beti Bricelj iz
serije Flat Cube, po izvedbi pa ohranjajo osnovne
znacilnosti njegovih del: osnova je valovita lepenka
s tremi podobami, na slikah pa prepoznamo ostro
omejene pravokotne ploskve, ki se v velini prekrivajo
v prostoru, in segmente prepletenih trakov kvadratov
ter dele kock, oboji pa imajo ostre ali zabrisane robove.

Custva

Umetnika poskusata z racionalno geometrijsko
abstrakcijo prodreti do ¢ustev gledalca in do njegovega
dozivljanja umetnine. Oba se v ta namen posluzujeta
zlasti barve. Z barvo v slike vnasata dodatno dinamiko
in vplivata na razpolozenje gledajolega.

Slike Beti Bricelj iz serije Flat Cube so moc¢nih osnovnih
barv. Gledalca mocne Ciste barve razvedrijo in je zato
veliko bolj dovzeten za resevanje iluzionisti¢nih ugank,
ki mu jih je zastavila umetnica. Tudi ona Zeli gledalca
z barvami dodatno aktivirati in ga usmeriti, da slike
opazuje in o njih razmislja.

NeZni barvni prehodi Renkovih slik lahko vzbudijo
v gledalcu asociacije na nekaj dozivetega in mu v
spomin prikli¢ejo tudi takratna ¢ustva. Tudi ukrivijena
ali vzvalovana valovita podlaga lahko prek spominskih
asociacij vpliva na custva. Stroga geometrija prek
zaobljenih linij podlage postaja bolj organska; to se
dogodi tudi zabrisanim likom zaradi ¢rt, ki ne gredo
do roba lika. Ostrina (motiva) nenadoma postane
mehkejsa. Renku tako posredno z asociacijami uspe
vplivati na cdustva gledalca in custveno doZivetje
geometrijske abstrakcije.

Beti Bricelj in Sandi Renko sta v svojem dolgoletnem
ustvarjalnem procesu izoblikovala lastna stalis¢a do
geometrijske abstrakcije, glede prostora, perspektive,
celo do pogleda gledalca in jih predstavljata vsak v
svojem opusu. Nekoliko se med seboj razlikujejo,
vendar imajo nekatere skupne tocke, s katerimi se
oba strinjata, denimo o prostoru, geometrijskem

ustvarjanju in ustvarjanju iluzionisti¢nih ucinkov.
Umetnika v medsebojnem dialogu izmenjujeta
poglede na geometrijske oblike, barvo, ritem in
cikcakasto. Nehote v razliéna razmerja postavljata
krog in pravokotnik, saj zdruZujeta krozno strukturo
galerije z deli in z motivi pravokotnih oblik na slikah.
Prek posameznih del pozivata gledalca, da motiv
prepozna, dozivi iluzionisti¢ni udinek in si ustvari svoje
mnenje o njunem dialogu.

Dela Beti Bricelj kazejo disciplinirano raziskovanje
v polju racionalne in nadrtovane geometri¢ne
abstrakcije. Z minimalnimi sredstvi zeli dosedi ¢im
vedje iluzionisti¢ne udinke in maksimalno angaziranje
gledalca pri njihovem odkrivanju. Za njeno resnostjo
izvedbe se skrivajo hudomugno zastavljene uganke
gledalcu, ki kazejo na fleksibilnost geometrijske
abstrakcije. Za strogostjo umetnice se skriva tudi
razigranost, kar ji prinasa veliko zadovoljstvo.

Sandi Renko nenehno izpopolnjuje izvedbo svoje slike,
katere trojnost podobe je njena glavna znacilnost.
Raziskovanje usmerja na polje ¢ustvenega doZivljanja
geometri¢ne abstrakcije, kar se z njenimi osnovnimi
naceli skoraj izkljuuje. Z uvajanjem novih tehnologij
in materialov v produkcijo je vse bolj inovativen v
izvedbi, povrsino $iri v prostor, pri snovanju nekaterih
del sodeluje z umetniki drugih umetnigkih zvrsti — tako
so nastale glasbene slike —, v dozivljanje slikarskih del
pa vkljucuje ge druge Cute, denimo sluh.

Verjetno pa se tudi Beti Bricelj strinja z Renkom, ki
pravi, da je ta (geometrijska) umetnost vezana na
ambient. Abstrakcija te pelje v Sirée prostore. Lepota
narave je prostor in velikost prostora.

Denis Volk



Flying, floating, or falling?

The word geodialogues is a compound. Dialogue
can be explained as communication, conversation,
a mutual exchange of thoughts and ideas between
two people. In this particular case, the prefix geo- can
be interpreted in two ways. The first is in reference
to the Earth, the ground, which invokes grounding, a
rational approach, thoughtfulness, planning, features
characteristics of the creative process in geometric
abstraction: an artist is in complete control of the
creation of awork and also of his or her emotions, which
are excluded from the process of creation. The second
interpretation is mathematical, specifically geometric
concepts such as point, line, and surface, or figure and
body, and their relations and transformations in space.
These are also the motifs and elements of geometric
abstraction.

Beti Bricelj and Sandi Renko are Slovenian visual
artists active both in Slovenia and abroad. Indeed,
they are among the top creators of geometric
abstraction internationally. In the exhibition Geodialogi
(Geodialogues), they establish a dialogue with each
other, which they had started before the exhibition,
during the process of designing and selecting the
works to be showcased; in the exhibition they flirt
with the exhibition space, exchanging opinions, views,
and conceptual solutions through their works. But
the artworks themselves also establish a dialogue
with the space and with viewers in that space. To
understand the artists, we need to know how they
work, and to some extent the stages that led to their
current way of working. They have a similar studious
and deliberate approach to making art, both trying
out their ideas in many variations on sketches created
with the help of a grid structure.

Movement, effects, and premises

There are the two main creative directions in both
artists' work: one is experimentation with rectangular
surfaces, which they stack as layers to create an
illusory space (characteristic of Bricelj) or cubic motifs
(which are more common in Renko's work). They differ
in the execution of their ideas and the effects they
evoke in viewers. However, the desire and intention
of both is for viewers to be as active as possible, to
move in front of the painting, to look at it from near
and far and from all sides, to think about what they
are seeing, to notice and experience the effect that the
artists have planned and conceived, and devised as
a puzzle for viewers. An actively participating viewer
establishes a dialogue with the painting and gives

it meaning. While moving in front of a painting or
composition — laterally or by moving closer or further
away — they observe the movement of the motif (a
kinetic effect) and the space or illusionistic effect (an
optical effect) that it creates.

In Bricelj's works, the object in focus changes with
distance: up close, viewers observe smaller panels of
a painting in the composition and the sense of space
between them; at a slightly greater distance, they see
a part of the composition, noticing that the panels
narrow or widen, shorten or lengthen, change position
slightly from one painting to the next, and sometimes
it seems to happen around an imaginary point; from
an even greater distance, the whole composition is
captured by the eye, and one sees lighter and denser,
darker areas of the composition, and perhaps a
(zigzag) sequence.

Sometimes she takes an initial flat sketch and turns
it into a three-dimensional spatial model or object,
which she then develops and works into a flat pictorial
surface once again. This is how she created her Flat
Cube series of works.

Renko's work derives from a spatial model. He
depicts three perspectives of the model on corrugated
substrate, but when the viewer moves in front of
the painting, the shifting forms of the image create
an illusionistic optical space in which a seemingly
three-dimensional motif/model is placed, acting as a
holographic object that moves. The result of working
with controlled error, due to which the line that forms
the surface stops just short of the boundary or goes
over it as if by accident, are blurry surfaces and shapes
that appear softer, as if one is looking at them through
milk glass.

Spatial installation

The double exhibition of Bricelj and Renko at the Nova
Gorica City Gallery is designed as an original spatial
installation in which the artists and the artworks
establish a dialogue with each other and with the
exhibition space. The layout and presentation of the
works adapt to the circular gallery space.

Bricelj's composition of small paintings with black
panels is arranged with intentionally offset rows. It
occupies a large part of the circular wall, adapting
to it perfectly and taking on its roundness. The blue
composition, set on a flat wall, has a square shape,
consisting of square paintings with rectangular
surfaces coloured with different hues of blue. Part

of the circular wall also features a composition of
paintings from the Flat Cube series. From a distance,
they look like cubes flying, floating in the air, or falling
from somewhere. The artist wants viewers to feel as
if they are approaching and receding, as if in motion.
They give the impression that they are the same
size and that they are farther away from each other
than they actually are. An illusory space is formed
between them. The different sizes of the canvases on
which they are painted also contribute to the illusion
of distance. The motif consists of angular surfaces,
evenly coloured in primary colours of lighter and
darker hues. A close inspection reveals illusionistic
elements that do not exist in the physical world; they
are merely an illusion, the illusion that the painted
cubes are perfect.

Renko was inspired by the circular form of the gallery
and the architectural elements to create undulating
paintings reminiscent of magic flying carpets. They
wrap around the columns, fly along the wall, or float
and land on the floor. Colour-wise, they are related
to Bricelj's Flat Cube series, but in terms of execution
they retain the basic characteristics of his works: the
substrate is corrugated cardboard with three images,
and in the paintings we recognise sharply defined
rectangular planes, most of which overlap in space,
and segments of interlaced strips of squares and parts
of cubes, with either sharp or blurred edges.

Emotions

Through rational geometric abstraction, the artists
attemptto penetrate viewers’ emotions and invite them
to experience the artwork. Both achieve this primarily
with colour. They use colour to add dynamism to their
paintings and to influence the mood of the viewer.
Bricelj's Flat Cube series of paintings have strong
primary colours. Because the strong pure colours
cheer viewers up, they are much more receptive to
solving the illusionistic puzzles posed by the artist.
Like Renko, she wants to additionally entice viewers
with colours and invites them to observe and reflect
on the paintings. The gentle colour transitions of
Renko’'s paintings may elicit in viewers associations
to some past experience, evoking the emotions
that they felt at that time. The bent and undulating
corrugated substrate can likewise affect emotions
through associations. The curved or undulating
substrate makes the strict geometry more organic by
virtue of the rounded lines; this also happens to the
blurred figures due to the lines that do not continue

all the way to the edge of the figure. The sharpness
(of the motif) suddenly becomes softer. Renko thus
manages to indirectly influence viewers' emotions
and emotional experience of geometric abstraction
through associations.

Over the course of their long creative careers, Bricelj
and Renko have developed unique views on geometric
abstraction, space, perspective, and even the viewer's
gaze. There are slight differences between them, but
they have some common points that they both agree
on, such as how they approach space, geometric
creation as such, and the creation of illusionistic
effects. In their dialogue, the artists exchange views on
geometric shapes, colour, rhythm, and zigzags. They
inadvertently place circles and rectangles in different
relationships, blending the circular structure of the
gallery with the motifs of the rectangular shapes in
the paintings. Their works invite viewers to recognise
the motif, experience the illusionistic effect, and form
their own opinion of their dialogue.

Bricelj's works reflect rigorous exploration in the field
of rational and planned geometric abstraction. With
minimal means, she aims to maximise the illusionistic
effects and the viewer's involvement in the discovery
thereof. Behind the earnestness of her performance,
snarky puzzles await the viewer, demonstrating
the flexibility of geometric abstraction. Behind the
artist's rigour is a playfulness that brings her great
satisfaction.

Renko is constantly refining the execution of his
paintings, whose main characteristic is the triality of
the image. He focuses his research on the emotional
experience of geometric abstraction, something which
its underlying principles seemingly preclude. With the
introduction of new technologies and materials, he
is becoming increasingly innovative in his execution,
expanding the surface into space, collaborating with
artists from other artistic genres in the conception of
some of his works — this is how his music paintings
came into being — and involving other senses, such as
hearing, in the experience of his paintings.

Bricelj probably agrees with Renko’s claim that this
(geometric) art is linked to ambiance. Abstraction
leads one into wider spaces. The beauty of nature is
space and the size of space.

Denis Volk



/ BETI BRICELJ/

Sklop iz kompozicije BLUE48 Iz serije FlatCube-MM
2022

2024
akril na platnu
110 cm x 100 cm

akril na lesu
kompozicija 140 cm x 140 cm



Iz serije FlatCube-ZZ
2024

akril na platnu
100cm x 92 cm

Iz serije FlatCube-RDRD
2024

akril na platnu

110cmx 119 cm
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Sklop iz kompozicije 64D
2020

akril na lesu
kompozicija 140 cm x 140 cm

Sklop iz kompozicije 64PD
2022

akril na lesu

kompozicija 140 cm x 140 cm
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/ SANDI RENKO /

BLUESGRID924
2024

ukrivljena PVC ploéda,
povezana z aerografirano valovito lepenko
147 cm x 162 cm x 23 cm
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ukrivijena PVC ploéca,
povezana z aerografirano valovito lepenko

|
|
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BLUESQUARE1024
2024

ukrivijena PVC plosca,
povezana z aerografirano valovito lepenko
147 cm x 162 cm x 23 cm
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REDLAYER824

2024

ukrivljena PVC ploéda,

povezana z aerografirano valovito lepenko
147 cm x 162 cm x 23 cm

REDSQUARE1024

2024

ukrivijena PVC ploéca,

povezana z aerografirano valovito lepenko
147 cm x 162 cm x 23 cm

REDSGRID924

2024

ukrivijena PVC plosca,

povezana z aerografirano valovito lepenko
147 cm x 162 cm x 23 cm
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Beti Bricelj

Beti Bricelj (1974) je leta 2000 diplomirala na Visoki Soli za risanje in slikanje - Arthouse v Ljubljani. Eno njenih
prvih del z naslovom Hommage a Piet Mondrian sega v leto 1997, kjer se pokazejo Ze prvi zametki mrezne
osnove. Med Studijem je na povabilo avstralske vladne organizacije Department of Aboriginal Affairs, Adelaide
odpotovala za leto dni v Avstralijo, kjer je raziskovala aboridZinsko kulturo (1998/99). Kot umetnica je leta 2007
sprejela arhitekturni izziv, kjer je svojo umetnisko vizijo realizirala kot Pot sonca na stavbi poslovno trgovskega
objekta Epicenter B2 v Postojni.

Veckrat je sodelovala na bienalnih razstavah Origins in Geometry v Muzeju za geometrijo in MADI art v Dallasu
Texas, ZDA, kjer je leta 2017 prejela tretjo nagrado za delo iz serije FlatCube. V tem istem muzeju je imela leta
2014 Artist Talk z naslovom Ritem, oblika in barva in je svoja dela razstavila na osebni razstavi e z dvema
umetnikoma pod naslovom From Slovenia, Venezuela and Dallas with Love. V Dallasu je bilo njeno delo
vkljueno Se na razstavah Geometric Gala in Fresh look (Selection of Women Artists in the MADI collection).

Beti Bricelj je bila povabljena na mnoge likovne simpozije. Svoja dela je predstavila na Stevilnih samostojnih
in skupinskih razstavah v Sloveniji in tujini: v Avstriji, Nemciji, Franciji, na MadZarskem, na Hrvaskem, v Veliki
Britaniji, Italiji, Poljski, Cedki, na Slovaékem v Bratislavi na razstavi Contemporary European Geometrical
Tendencias kot tudi v Parizu na salonih Réalité Nouvelle (2018-19) ...

V zadnjih petih letih se je predstavila na vec kuratorskih razstavah pod naslovom Art et Mathématque tudi na
Université de Cean v Normandiji. Na selekcioniranih razstavah v galeriji Abstract Project v Parizu, na 195. letni
razstavi Kraljeve Skotske akademije v Edinburghu (na najobseZnejsi razstavi sodobne umetnostiin arhitekture na
§kotskem), v Vasarelyjevem muzeju v Budimpesti na razstavi OSAS PLUS no 2 in Geometry Most, na samostojni
razstavi v Ostravi na Cedkem, v galeriji ZS na Dunaju v galeriji Aircube v Linzu, v galeriji r8m v nemékem Kélnu
in drugod. V Nemcdiji je razstavljala tudi v Willigradu in Soestu, v Budimpesti na MADI (Movement Abstraction
Dimension Inovation) na razstavi v Saxon gallery in v ¢asu madzarskega festivala znanosti v galeriji Akademija
regionalnega raziskovalnega instituta HUN-REN KRTK, Oddelek za znanost zahodne MadZarske. Zadnje dve
leti je bilo njeno delo predstavljeno na umetnostnem sejmu Budapest Contemporary, lani z galerijo Harom Hét,
letos pa v zbirki muzeja MOMU pod naslovom Small works by great masters v drubi nekaterih svetovno znanih
umetnikov kot so Cruz-Diez, Molnar, Maurer in drugi.

Sodelovala je na razstavi Geometrija v umetnosti z “zahoda” v italijanski Gorici in na Hrvaskem pod naslovom
Geometrija u slovenskoj umjetnosti. Svoja dela je predstavila tudi v Sloveniji na selekcionirani razstavi Struktura
iluzije v galeriji mesta Ptuj, na kuratorski razstavi Razsirjeni vid v galeriji Cukrarna, na mednarodnem festival Art
Stays na Ptuju ter drugod. UdeleZila se je umetniskega simpozija na otoku Lewis v Veliki Britaniji in umetniske
rezidence v Spaniji.

Njena dela so tako v zasebnih kot v muzejskih zbirkah v Sloveniji in po svetu. Za svoje umetnisko delovanje je
prejela vec nagrad in priznanj, med drugim Vilharjevo priznanje za posebne dosezke na podrodju kulture, ki ga
podeljuje Obcina Postojna.

Od leta 2002 je ¢lanica ZDSLU, od leta 2020 pa ¢lanica mednarodne skupine The Drawing Collective.
Zivi in dela v Postojni.

Sandi Renko

Sandi Renko (1949) je diplomiral na trzaskem umetnostnem zavodu Istituto d’Arte Enrico e Umberto Nordio,
med njegovimi uditelji so bili mojstri Miela Reina, Enzo Cogno, Ugo Cara in Marcello Siard. V tem ¢asu je zacel
obiskovati Centro Arte Viva (Center Zive umetnosti), ki je v tistih letih pripeljal v Trst dela umetnikov, kot so Enzo
Mari, Getulio Alviani, Bruno Munari in drugi. Tam ga je pritegnil izkustveni prostor kineti¢ne in programirane
umetnosti. Iz leta 1969 je njegovo prvo delo iz valovite lepenke; ta podlaga je potem dolodila razvoj njegovega
umetniskega izraza, usmerjenega na geometrijo in tridimenzionalnost ter na interakcijo med opazovalcem in
delom.

V zacetku sedemdesetih let se je Renko preselil v Padovo in tam odprl atelje za dizajn, vizualno komunikacijo in
art direction. Delal je za vodilna podjetja in projektiral pohistvo, stanovanjsko opremo in razsvetljavo. V Padovi
ga je navdihovalo tamkajénje umetnostno in intelektualno okolje, kjer so e odmevale izkudnje skupine Gruppo
N. Zacel je sodelovati na skupinskih razstavah, happeningih in improviziranih dogodkih, kar je utrdilo njegovo
nagnjenost h konkretni umetnosti. Tudi pri vizualni umetnosti je uporabil nac¢rtovalno strogost oblikovanja in
tako zacel premocrtno in dosledno pot, zasnovano na osebni tehniki.

Od leta 2000 je, tudi na pobudo Alberta Biasija, okrepil svojo umetnisko dejavnost z eksperimentiranjem z
novimi materialiin barvami. Preizkusil se je v sinesteti¢nih projektih in ustvaril multisenzori¢na dela, opremljena z
glasbo vel skladateljev. Razstavljal je na osebnih in skupinskih razstavah v Italiji, Sloveniji, Avstriji, na Hrvagkem,
v Nemdiji, Franciji, Sviciin v New Yorku. Njegova dela je mogoce zaslediti na najvedjih italijanskih sejmih sodobne
umetnosti. Prvi iz¢rpen pregled njegove produkcije od leta 1966 je bil na ogled leta 2015 v galeriji Padiglione
delle Arti v kraju Marcon pri Benetkah. Skupaj z zgodovinskimi predstavniki programirane umetnosti in kinetike,
kot so Cruz-Diez, Le Parc, Tornquist, je sodeloval na razstavi The Sharper Perception, Kinetic Art, Optical and
Beyond leta 2016 v New Yorku, leto pozneje pa je bil navzo¢ na razstavi Biasi, Campesan, Munari e altri amici
di Verifica 8+1, ki je bila postavljena v okviru 57. Benegkega bienala. Leta 2020 je bila v paladi Monferrato v
Alessandriji na ogled njegova samostojna razstava Sandi Renko. Fuori dalle righe. 50 anni di percezione visiva.
V letu 2021 je bilo njegovo delo STRIPED 321 izbrano in razstavljeno na bienalu Origins in Geometry muzeja
Museum of Geometric and MADI Art v Dallasu (ZDA). Leta 2022 je bila na razpisu Odprta vrata Obalnih galerij
Piran izbrana njegova multisenzori¢na instalacija Continuum, pri njenem nastanku sta z njim sodelovala grafi¢ni
oblikovalec Ale$ Brce ter skladatelj in glasbenik Marko Jugovic. Istega leta je bil povabljen na razstavo sodobne
umetnosti Palinsesti v kraju San Vito al Tagliamento, za katero je zasnoval site-specific prostorsko instalacijo
in nov cikel kineti¢nih skulptur, v Galeriji Zuccato v Porecu (Hrvaska) pa je pripravil veliko pregledno razstavo
Quadrivium. Leta 2023 je bil povabljen v Galerijo mesta Ptuj na razstavo Struktura iluzije, letos pa v Mednarodni
grafi¢ni likovni center v Ljubljani na razstavo Victor Vasarely v odmevu.

Sandi Renko se je leta 2019 vrnil v rodni Trst; tu ustvarja in je v stiku s slovenskim kulturnim prostorom.
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